Becker contrasts the work worlds of integrated professionals, mavericks, naive artists, and folk artists.
Define a world as consisting of all those people and organizations whose activity is necessary to produce the kind of events and objects which that world characteristically produces. Then an art world consists of the people and organizations who produce those events and objects that world defines as art. Let me explicate the tautology and in so doing indicate four uses it has in comparative research. The definition suggests the following propositions and questions.
(1) Works of art can be understood by viewing them as the result of the coordinated activities of all the people whose cooperation is necessary in order that the work should occur as it does. This sets a distinctive agenda for our inquiry. We are to look, first, for the complete roster of kinds of people whose activity contributes to the result. As I have suggested elsewhere (Becker, 1974) , this might include people who conceive the idea of the work (e.g., composers or playwrights); people who execute it (musicians or actors); people who provide the necessary equipment and materials (e.g., musical instrument makers); and people who make up the audience for the work [704] AMERICAN BEHAVIORAL SCIENTIST (playgoers, critics, and so on). Although we conventionally select some one or a few of these as &dquo;the artist&dquo; to whom responsibility for the work is attributed, it is sociologically more sensible and useful to see the work as the joint creation of all these people.
(2) The definition makes problematic the coordination of the activities of all these people. The solution to the problem which furnishes the best possibility of uniting the work of humanists and social scientists is that people coordinate their activities by reference to a body of conventional understandings embodied in common practice and in the artifacts of the world (Gombrich, 1960; Meyer, 1956; Smith, 1968) . The notion of conventions, while intuitively understandable, needs more analysis. Here it is sufficient to say that conventions make possible the cooperative activities through which the world's products come about, and make them possible with a relatively low investment of time and energy.
(3) Common usage so strongly suggests that there will, at any time, be only one art world that it is necessary to insist on the most circular element in the definition: that a world consists of those whose activity is essential to produce whatever they produce. In (Danto, 1964; Dickie, 1971 ; Levine, 1972 (Blizek, 1974) .
In any organized art world, of necessity, most of the artists will be integrated professionals. Because (Cowell and Cowell, 1954; Perlis, 1974 (Mitchell, 1965) (Bihalji-Merin, 1971 ).
Many naive artists go far beyond that. Think of Simon Rodia, the man who built the Watts Towers in Los Angeles (Trillin, 1965 
